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Friday, 9 November 2012 
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A. Well, you are conducting this In such a ridiculous 


2 


(1.00 pm) 


2 


fashion that anything I say is just — Is the 


3 


Interview with JEREMY PAXMAN 


3 


translation of tittle tattle into something that E don't 


4 


RICHARD: Before we start, just a couple of pieces of admin. 


4 


think probably merits that description. I — sorry, the 


5 


You won't hear much of my voice. You will hear Alan 


5 


status of semi-fact 


6 


Maclean's voice and you wiif hear Nick Pollard's voice. 


6 


Tt was. 1 would SliV. common ancKin that 

TT M«j, -2- irvutu »J**T, VlMllllllfll filUoSflJ UlnL 


7 


But as we have just discussed, just to make things 


7 


.Firomv Suvillp lilfPfl vmi trnnw vnimo it wwe 'jlwave 

%f mstnj LJArlflv lincU) JUU i\UUTr, J-UUIIg — •* tl »Y<1» atrtitys 
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clear, obviously this is being recorded. What you say 


g 


assumed to he Pirls. 1 don't know whether if was r*ii*fs 


9 


to us is said to us on an open basis, and Nick will be 


9 


or boys. 13 ut I had no evidence of it and I never saw 


10 


able to make use of the information you provide to us if 


10 


ftnvfhifiP that nrnrfp m o tafcp it mnrp ^priniislv thitn if 


11 


he considers that annronriafe fnr the rairnn<?ft < ? of the 


11 


hpinc Cfi m m n o ontcin Ynti If now I am vprv hannv tfi nut 

*J wllj^ WIlilllV/LX tV'7»IJ/. 1 vU IXIIU ITf 1 all! ICl Y Llrt|J| J V IV UUl 


12 


review. But please, for obvious reasons, could you keep 


12 


it into what my views of the state of Radio One and the 


13 


your discussions with us confidential? 


13 


rest of them were! but I saw — if you are looking for 


14 


The final point is that this obviously is being 


14 


evidence, no. I had no evidence. But it was common 


15 


transcribed and if you want to, Jeremy, we can send you 


15 


gossip, I think. 


16 


a copy of the transcript, for you to correct if there 


16 


Q. And this common gossip has been prevalent throughout 


17 


are any particular typographical errors. If we do that, 


17 


your time at the BBC, or are you able to put a date on 


18 


we will need I am afraid to ask von to keen that 


18 


it at all? 


19 


confidential as well, but obviously you can decide 


19 


A. No. T can't T mean. F inst think it is na**f of thi* 


20 


whether you want to see the transcript or not 


20 


baggage that — that attaches to Saville's name. 


21 


A. Well, that is obviously fine, I mean, you do as you 


21 


I wouldn't put a specific date on it, no. 


22 


please. It is a different world. I mean, I don't think 


22 


Q. Right. It has been suggested to us by somebody who has 


23 


any journalists would ever find anything out if these 


23 


made conduct with the review that Newsnight, and 


24 


were the normal rules of engagement You do what you 


24 


I quote: 


25 


like* 


25 


"... must be led at all times with panache, 
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RTOHARO' I ovpIv oWrv I ntn cmint* tct hanH vmi nvpr 


1 


jH pf p t"tv"i fnfitinn nnfl mental tr^nnrKnpco " 


2 


I assume to Nick and Alan to start with. 


2 


Pnd niifttf* F)n von aorpp with thfit 1 ? 


3 


MR POLLARD: Yes, Jeremy, T am going to let Alan do the 


3 


A. Yes. 


4 


questioning and 1 am just going to dive in if and when 


4 


O Whfit would von shv wn? rpninrfd of nn fdifnr of 


5 


it seems appropriate, with a Question. 


5 


Npw^nioht'? 


6 


A. QKey-dokey* 




\ WpII if wftc ft vppv vf>t*v tminh inh whifh hoe fippn mtn\f* 


7 


MR POLLARD: I will hand you over to Alan, 


7 


3 QTPflt Hp$)[ ffiii&fipr* Iiv vnrinn« incfif iififitml rhaitcrp* 


s 


MR MACLEAN; Jeremy. I hope you have got beside von, or with 


g 


<x n r 1 pronntnfp rhnnviMz thnt havp ai>oiii*i*p(1 in the HJ\C^ fin 

HllU VvWIIV/llJIlpi VUaligva lllul lldTV UVLUI 1 VU 111 Kllv UU\_.r O \J 
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you, a clip of e-mails, most of which you are either the 


9 


fhp np.rcnn who pdif*! fhp nrnornmmp nppdc tn hp ohvioimlv 

KlIW |J vl i_i villi/ VUtw . 1 1 \^ |J 1 vfiLI Hllllll^ 1 1 V. w u 3 I VI U V KJU t ■ *_> t* .7 * T 


10 


recipient or the author of. 1 am — 


10 


of tfip nfunnicaf inn Kilt next Kphnldpn tt\ fhp 


11 


A. I — 


11 


Ul gulllSttLlUUi it la a UtULIi, JIIUi.lI IliUI C Uliill.Ult JUU 


12 


O T am point 1 to oomp to thosp. in ttist a miniitp. hut ran I 


12 


fhttn fiirtnino 1 nnv nf* flip rtpw« Ititftpfitic nr* pflitiniY fhp mm 


13 


iitct "start with snmp opnprfil hflplrorfiiinn 1 niiPctiVinc fir^t 


13 


what 1 1 ♦ /icilfanV trtA nAU/fi 1 ^tt«%virlAl * ■ r t n c , # , v*ti/A 

TTjiitl IS K LiSJlCU. **~ lEIC IICWS Lllifllllct, TTllICIf ftlrlKC IIIC 


14 


of ail. 


14 


hk nncipiillv Hpino — wpll 1 wnrt't hp fIicti$ii*ft<Tintj nhnuf 

iu UtAJ 1 V- id 1 IJr I/V-f 1I& T? 1,11 j M. IT UI1 UC UlSUal AuvU 1. 


15 


First of all, as far as Jimmy Saville is concerned, 


15 


thpm hut it rpn lit rps f hp pvptpicp nf infipnpnrfpnt 


16 


did you ever meet Jimmy Saville? 


16 


iudnmpnt in n muph orpatpr rfpaepp than thncp onpraf inns 


17 


A+ I don't think so, and I think he is the sort of 


17 


rfn It (ip5)I<i trtiiph mnrn with fir^t opnprntinn inn mat ism 


IS 


rfrtpltftnt pharstrtpr aup wniilH havp rpntiPiiihpi'Pfl f wniilfl 


18 


thnri thnGf* inctif nf inns nn ^.vhloh <it*o «*cc*>nf iillv vat*v 
lllatl II1U9C JIISlll U IIUUS UUj TVfliCtI aiC UaaGlIltUItj Vvl j 


19 


have thought I would have actually gone quite a long way 


19 


often about the turning of second hand material into 


20 


to avoid him, I think. 


20 


third hand material. 


21 


Q. If you didn't ever meet him face-to-face, you would not 


21 


So it requires a person, I think, who is pretty 


22 


have had an opportunity to form, as it were, your own 


22 


robust and pretty bright, and is willing to go against 


23 


opinion of him, but did you, in your career at the BBC, 


23 


the herd, really. 


24 


ever hear any rumours or allegations about 


24 


Q. Is there anything unique about Newsnight — or perhaps 


25 


Jimmy Saville? 


25 


Newsnight and other similar programmes, if there are 
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similar programmes — which present particular 


1 


This is n sitftifittnn thnt tt rp\nt\vpl\r rt*i*pnt in 

• titJI U U >3 J V M tl (licit 13 1 LlutlV tlj I VVVlIt 111 
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challenges for an editor, beyond what you have just 


2 


oriPin I fffin't want fo nut n nr*f*ri«t* fimifp nn it 

vl If^lllr M U vll t TTAlit * V/ |/Ul d III CvlSC llgtit C Ull Itf 


3 


said? 


3 


hppflime 1 flnn'f — I mpin if ig cntnofhinrt f K'»f nna fioc 
t/eVrdU3v 1 UU11 I "~ & lllCcSil} It 13 AUlllvllilHl' 1IIHI Ullv llad 
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A. Well, it can't hp initmii* if it is chare* if with nth^r 


4 


ucvii Hiiai l uij uii ait upcii iiuur uuMj ; uvcT d ucnuu Ul* 
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nrnpra m mes of course, sn I I am tint awn nf 

t* 1 "0" •*««»«*-^) will avj av •*« .1 Jt «IU 11 VI utiul v ui 


5 


* "uuiu |jiuu«iuiy Liirvi, ur luur years, uui nit 


<5 


that fiitd that' i« a fiiipctinn vmi wniilfi nmliahlv — 

tifc*4 v oiiu fa « ijuvaiit/ii jvu i?\r**IM j/lU8/«l/iT 
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icauuiLQ «ic cALtviiiviy Miciciieu aiiu iiiai uuesn i iiiaKc 


7 


I don't know how many people you would find who have 


7 


it 9 <irtt isCmpJot'v pnvErnrtmpnJ in whiph nf»AT~ifp oi*p mnl/ino 


g 


worked across a great spectrum of programmes, but 
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fiiffiriilf Pfliforiftl iiiftompntc dFinitt thp Inntrpr* fpir*m 
uiiiivuii vuitv/iiciij u vigiii vttis dtiuut site iu tlllvl iv i 


9 


certain Iv in television. I don*t think there is anvthinp 


9 


1 1 R iont sit flip hfoinnincr fif* ttiic Htcpticicinn vnu mr*nttnnpH 

• iVlgllv ell IU*-' Ut-£,11111I11J£ Ul tills UtaUUMlUIiy yUU lliWllltUllCvJ 


10 


like it t no. 


10 


two thitiP^ Yfin trtlkfid fiHnut prnnfimifi chnnop? find vnn 

L * f v uuiico, l uu till i\V/U uuUUt Vw\Jtl\yJlilv V* *tll 1 jlwk> <U IU- Y v* 


11 


Q. What about Panorama? 


11 


just fleshed that out in the last few minutes. You also 


12 


A* What about Panorama? 


12 


iKf*d the*, words "irKtifiiHniiAl phnnof* 1 :" Cnn vnu iiKt 


13 


0. Well, what is the difference between being the editor of 


13 


dnscriht 3 ! whrtt vnu had in mind hv "institnfinnnl 


14 


Newsnieht and beins the editor of Panorama for examnle? 


14 


chan 


15 


A* 1 haven't worked — it is years and years and years 


15 


A. It's difficult F have vat thi^ thine on a sneaker 


16 


since I worked on Panorama and T am not resllv in 

Jill vv * i\V u vie -t nuVI HiHilj 41 * £ VI & tX til 1 1 \J L 1 V«*li¥ III 


16 


nhnrip. en T h m iiict cioi n o - frv spf» if T can cwif oh if rtff 

tJiiufiv) au a aiii just. K *-v <9vv 11 * v £3 1 1 jtritvil it un« 


17 


a nosltton to make a conmarisoiK T don't think 


17 


1 hnnp vnu dfin'f dicflnnpRr Tf vnu dn f will rnll vnu 


18 


P(lilAi*i)m!) ig o wool/ li/ nfnflrt^imnta «; l> ■ Sc nc Foi* o c 1 nan 

x auvi aifii* is <* vycvttiy or ugr^timue rr titui is, s»s tar its i mil 


to 


uavH) uKity • jDUCauseyuu are no* very iouu« txignit 


19 


*>pp 3 orent ttpfll fopffcr i*f*sniirc*f*i1 ffistn tVow^niahf ic 

>>VV| (*■ gIVUI UviOl UWllWl * V9U Ul Vt>U 111*111 ll VlTSlllgllb 13 1 


19 


ici a sec TTiiitt iiituiiviiSt /iic yuu sitii tiivivi 


20 


Newsnight, particularly in view of the — of the huge 


20 


Q. Yes. 


21 


resource cuts that have gone on, it is a particularly 


21 


A. Excellent. Good, good. Much easier to hear you. 


22 


grinding, gruelling job, because it is every day, and 


22 


Okay, institutional changes. Well, what happened, 


23 


every day, you are making judgments which are either for 


23 


I would say, was that post-IIutton, there has been 


24 


that night's transmission or for next week's 


24 


a general drawing in of horns, I would argue. I would 


25 


transmission, if it is the case of a film, for example, 


25 


say that there was a cultural change within the 
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have been pared so much that editors who previously had 


*> 


it is necessarily provably a consequence, but it 
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l^opnonc <i hif- at latihifiA Ifitcivt'A mil/a fiftnci fl4>w*i^n 

yt-i if it [is a uii ui lattiuuc ur iLisurt; iu iiidKc 4-uiisiucrcu 
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tcr taiuiy la iiuiicccf uiCi 
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jUUglllClIla VvTj UllclI UO MUL IldVv lllal a|Jillc 4IIY lullgvl. 
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111 (III? (JUI llLUIar tUIItCAl Ul ilvTValllgllty irlfiLlIj aa 
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rtllli W1LU id 11 Ulul VVUUIU 1>C, IU UoC yUUT WUlUa, 
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I iniiifv I fiiigiii uuvc fiiiiiLu earlier^ Has raiuci (inucu 
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iiacii up uii uciiig aii^iiiiy «t uiic reiiiuvv iruiu inc uany 
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cnopp />/\tTi*> fi"/Min , 7 
aUuUC mJlilC 1IU111. 
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llctra vllUrfl} illla Una glYcit lla paitlLUIal |lruUlVIIIa* 1 lie 
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/*».« uUI * J* * Hit Vv liUl IltoliV' Iftj'AL'tl vlLdE* ItIj JJUIli I >T£tS 
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np\VG fiivfcinrt ic » it lias <*cci>iifi'.illv hppn ta\rfr\ nvpr 

IIC1T3 U1V131U1I 13 It 11219 (PASUtlloilj UCC11 l(SI\Cll UVCI 
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a ri>cntirri> nninf fhut I mnan vaii will ni>f>rl 

a i tduui iv uuiutf titat " 1 iiimiif juu mil 11 ecu iu envvtv 
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Uj f ilUlU* JL IIC all 11 J5j y UU nllUHj fvll Uj 


10 


flit* fapftt ftti fhic vmircAlf rkr*^< k !c(^lv _ the* 'fifvnv*p& — — 

1 1 IV ldL-U) Ull JUUI >vll |f I vViSvIj illv llgUI C9 ™ 


10 


±lwlvll UUuUtllj a 1 ftiilU |JClaUll* ncl aK-vUIIU*lll*vUllllll<lilu la 
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ilS IU >t Hal Altai C UI IIIC [II tViUUa UUUgcl allu lilt- Jll vt IUU3 


] { 


^ff>>vn IVTitf<>hfi!l <st r<t rf i n rtorenn ¥^*»f/»f* Dmnnn iv<te 
OlCVv ;VjiiiV-tlLII) » 1 atllU aUlf. 1 viCi JEVIUUUII Vraa 




atdiijiig ivYCia nie lurrciii iiiluiiiiiviil 01 iiiai |iuaiy 
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U laUlU |yLI5UII. 1 ilCaC ptTUpiv UClUItg IU H Ulllclplll (\111U 




ivrinavpi* that' mo\i I\a hac tf t\ /loal luith 

ttiiucvci nicy iiiay uc^ lias id ucai winit 




ui irUiturct j. ncy uciuiig yuu muai luriii yuuru>Tii 
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Ruf ciafRnn IavoIg hovn hoon ■"ailiii^nrl pncmir^^v 
JJUl StitlEfllg ICVCla UetVC UvVtl 1 t!llULvU| IvSUUrt-vS 
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intitiwnt^nt a\\f*itt what tht* f*fioi*ar»f"i*»*ictipc fh^»t pultiti*p 
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Kqvp tiPfin v^nit t*t>ti onH pitctolnlv fiu r>nrnriQi*!<inn wifn mn 
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d r*A tit it' it !g a fHfTpvAnt crtrt /if HiGPtnlinp ort*i it 
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iiiiiva — i iiavc iiccii tiicrc lur it very iuug itiiic iiiuru 
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IvilUa IU alilatt utlltrcili SUr la UI |JCUpiv* 
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iiu>T) iiut vcriaiiiiy tiy vtiiiipariAuii Willi tiiv lime v*iicii 


17 


l9U it Hal IHaUULIlvUj Vrllcli JTCtCr Lfal rUIIf HIC laai CUIIUI 
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T rifct wflnf thpro fho <ifr* fimt* Hoc fiaan ovtArtft/irl 
1 IH&l YTvHl lllcl Cj tile Ull Lllllv II Ha UCvlI CaICIIUvU* 
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Ul 1 1 t»alllglll| ICI ICll iu gu miu YVUrti al OUUglt- 
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So T you know, whereas — I will give you an example. 


19 


Barron was in the long tradition of people who were 


20 


Whereas there used to be something called a "lead 


20 


pretty free-thinking, creative, radical-ish — I don't 


21 


producer" on an item and a "second producer", very often 


21 


mean politically radical, but people who had a fresh way 


22 


nowadays on Newsnight, you will have one producer who 


22 


of looking at things. When he left to go to Google, the 


23 


has not only to look after making some on-the-day tape 


23 


question of his replacement came up and it was given to 


24 


but also has to look after finding the relevant guests 


24 


a man whose previous experience in — was almost 


25 


and getting them to the studio. 


25 


entirely in radio, thereby completing the — as I saw 
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1 it, the full takeover of television by radio. 

2 People in radio tend to have a different set of 

3 priorities, I think, and they tend to be different sorts 

4 of people. I am not saying that people don't change; of 

5 course they do change, and most people who work in 

6 television have, at some point, worked in radio posts. 

7 I don't know. Many people - 

8 MR POLLARD: Jeremy, it's Nick here, Can you just try and 

9 define that a bit more for us, the difference between, 

10 if you like, the -- 

1 1 A. Well, this is where we come across the difficulties of 

12 your protocol. You know, I would be very happy to 

13 discuss that with you off the record, because we both 

14 know — would understand immediately what we are talking 

15 about. But in cold black and white, it is going to look 

16 rather disparaging and I don't want to do that 

17 particularly. But-- 

18 MR POLLARD: I understand that, and if it is possible to do 

1 9 that without reference to names and individuals, it will 

20 be helpful. 

21 A. Right. I would say that there was a greater 

22 institutional - preoccupation with the institution in 

23 radio than there is in television. There tends, 

24 I think, in television to be a greater loyalty to the 

25 programme, a greater sense that because one is in 
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At the time of the appointment, I said to anybody 
who would listen that it mattered - it wasn't 
necessarily a block to appointment that somebody had, 
you know, come from elsewhere. That way, you would rule 
out a great deal of talent. What mattered, I thought, 
was moral courage, and I, therefore, did not know — 
[ didn't know Peter Rippon before he was appointed. 
I think we met once for a cup of tea when he was going 
for the job, but then that tends to happen if you have 
been around for a long time. The applicants tend to 
come round and say, "Look, let's go and have lunch or 
a cup of tea on or whatever", the idea, I suppose, being 
that you will mark their card or something. I don't 
know what it is exactly, but you know, it is quite 
understandable. 
So I had met him, I think, just that once. 




i I did not feel — this is why I don't — 
I mean, I really don't like the way that you are putting 
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an extremely competitive environment, you want — you 
have to create something that arrests the eyeballs, 
and — but that tends to make people very committed to 
their programme. In radio, I think there is a much more 
institutional loyalty, where people tend — I - 1 would 
say they were more visible and I — I mean, I don't want 
to damage or tar everybody with the same brush. It is 
not fair. I don't know. But it seems to me that that 
is the case and you certainly hear of — people last 
a very long time. In television, it tends to be 
a younger person's game. There arc — with fewer older 
people in it and fewer people, I would say, preoccupied 
with their pensions. 
MR MACLEAN: Can I ask you, Jeremy — it has been suggested 
to us, not by a central player in the particular drama, 
that Mr Rippon was, and I quote, "a good man", who had 
an excellent reputation as an editor on BBC radio,d 




Now, I — I have a real problem in the way that the BBC 
has tried to lay all this on one person, I don't think 
it emerges well from it. But I would have said that 
that was the case. 
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You are asking — you know, I am being expected to relay 
private conversations. But you know, I think it is 
important that you get to the bottom of this, and I will 
help you to try to do so. But I certainly - 




Q. Can I just ask about Meirion Jones for a second? 
A. Yes. 

Q. He is a very experienced journalist. 

Q. Well, you anticipated the next question. What would you 
say were his strengths and weaknesses as a journalist 
and producer? 

A. Well, I don't know how familiar you are with our world, 
but I suspect that Nick will probably confirm this,f 




Fie, however — we had some quite serious run-ins 
with some powerful institutions and I have always taken 
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it that if the institution denies it and Meirion says it 
is true, it is true, and 1 have been perfectly happy to 
go into — you know, to go into interviews or to write 
scripts on the basis of what he has told me. I consider 
him to be reliable. 

Can I ask you to cast your mind back to a different 
time. 
. Yes. 

To 2011. Let's take the week before Jimmy Saville died. 
Uh-huh. 

What were relations like between Mr Rippon and Mr Jones 
at that stage? 

I can't answer that. I don't know. 

Right. I 
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They potentially bring them expensive libel suits, and 
they bring them trouble with, you know, powerful vested 
interests. 

So the editor's job is, it seems to me, to keep the 
anxious bosses off the back of the investigator, and in 
exchange, the investigator has to be completely 
trustworthy. You cannot begin to doubt what the 
investigator tells you he or she has found out, and the 
two of you then collaborate on where you will take the 
inquiry next. 

But they are an obsessive, unusual pcopli 



MR MACLEAN: What he says ~ and we obviously will discuss 
this with Peter Rippon in due course, but what he says 
is, in a particular e-mail: 
"Since [he is talking about Meirion Jones now] he 



It made me 



nervous about his story." 
Can we — 
A. This is the Saville story? 
Q. Because of, as it were. 




that made Rippon 
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1 MR POLLARD: Jeremy, can I just cut in with a question. 

2 Just to go back to the description of investigative 

3 journalists generally as always obsessive and often 

4 a bit driven and sometimes a bit — a bit highly strung? 

5 That sort of picture. What, in your long experience, is 

6 therefore the ideal relationship between that sort of 

7 journalist and his or her editor? In other words, 

8 talented but perhaps quite quirky people like that, how 

9 should they be managed? 

10 A. Well, you know, you are the editor. I am just the gob 

1 1 on the stick. But I think you absolutely have to have 

12 total trust, (1), and (2), they have to be encouraged to 

13 have their heads, but you have to manage them just to 

14 the extent of knowing that they are complying with good 

15 practice and the taw and generally, you know, ethical 

16 behaviour. 

17 So it wants a light touch relationship, it seems to 

18 me, but it needs to be a relationship that is founded on 

19 trust You have to be able to believe that you both 

20 have the same objective. The investigative reporter or 

2 1 producer expects and is, I think, entitled to expect 

22 that his editor will cover his ~ or her editor will 

23 cover bis or her back from a management which very often 

24 feels that these sorts of people bring them nothing but 

25 trouble. They bring them lots of work for the lawyers. 
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nervous about Jones' Saville story. 
Now, can we just break that down? j 




A. No, I don't. What are they referring to? 
MR POLLARD: Jeremy, I am only guessing, I might be 
completely wrong, but isf 

A. 




MR POLLARD: Right. 

A. But we are speculating. I am sure you will ask 
Peter Rippon what he was referring to. But — and 
I would be — you know, it is important in terms of 
professional reputation. We were all concerned that the 
facts were absolutely straight here. 




Page 16 



Merrill Corporation 
(+44) 207 404 1400 



www.rnerrillcorp.com/mls 



4 (Pages 13 to 16) 

8th Floor 165 Fleet Street 
London EC4A 2DY 



Reed Smith Meetings 



9 November 2012 



1 
2 
3 
4 
5 
6 
7 
S 
9 
10 
II 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 




I So it is perhaps 
less clear cut than that that form of words seems to 
suggest; and it has not dented my confidence in Mcirion. 
Q. Right, okay. That is very clear, thank you. 



ism 
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^1 



Q. 



1 am going to come to those deputies in a moment. We 
have seen that you had a high opinion of Shamindcr 
Nahal. Really, 1 think that is fair. 
Yes. 

I assume you have read Peter Rippon's blog in the last 
few weeks, like the rest -- 
, I haven't read it recently. I did see it, yes. 

You may or may not recall that one of the points that he 
makes in it is that some members of the, as it were, the 
team had supported his decision not to run their story 
mid others had disagreed with him. 
, Mm-hm. 

And we have seen from your e-mails — and we will come 
to this — that you think that it was the wrong 
Page 19 
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Q. You have mentioned these institutional changes. You 
have mentioned the economic squeeze. You have described 
Mr Rippon's background in radio, and so on. 

A. Mm-hm. 

Q. As it were, apart from that, was Newsnight generally 

a happy snip in October 201 1? 
A. 1 would have said so. I mean, we were feeling the — we 
were feeling the pinch, in the sense that, as ! say, 
people were run a bit ragged andf 
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1 decision. Do you know what Liz Gibbons' view was about 

2 running the story, either then or now? 

3 A. Well, why don't you ask her? 

4 Q. I am asking you whether you were — 

5 A. At the time, no. At the time, such was the — you know, 

6 I knew Mcirion was working on a Saville investigation, 

7 but lots of things, you know, get started upon which 

8 don't fly, in the end. And such is, you know, the 

9 nature of the treadmill, that you tend to say, "What are 

10 you doing? How is it going?" And then something else 

1 1 comes along which you have to deal with for that night's 

12 programme. 

13 So 1 was — 1 was aware that he had started on it. 

14 I was aware that it didn't go out. But I was not really 

15 terribly aware of either his own feelings about that 

16 judgment or the feelings of other people in the 

17 editorial hierarchy. 

18 I do happen to know that at the time when the thing 

19 was commissioned, Liz Gibbons felt that it was not the 

20 sort of thing that Newsnight did yet. You know, it was 

21 not our conventional territory. 

22 Now, if you want to know what she thinks beyond 

23 that, you really should ask her, but I know, because she 

24 said as much to me — but this is subsequent, of course, 

25 it is not at the time — that she had felt that — and 
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feel: well, we'd better have a discussion after that, or 


21 


reason I was very unhappy — and I am talking here about 
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it naturally leads to a discussion or the editor of the 
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recent events. 1 am not talking about last year, at the 
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day is so paralysed by the yawning chasm ahead of him 
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time that the decision was made, because I didn't know 


24 


that he decides we are going to have to have one. But 
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exactly where they were with it, and nor did most of us 
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it isn't — the things are not automatically 
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on the programme. As I say, we were all [indistinct J. 
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commissioned on that basis. In fact, most tape pieces, 
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But I concluded, when 1TV aired that thing, which 
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I would say, that are commissioned longer term, are not 
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was — well, 1 don't know, I think it was not that 




intended — this is a ridiculous generalisation, but 
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the story about Jimmy Saville, dead TV star — dead BBC 
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TV star — being a paedophile. You would not agree that 
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discussion. 
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that was not a Newsnight story, potentially? 
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Q. Right. Can I just pick up that point you have just 
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A. Well, I think it would have been ~ I think it would 
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made, which I think we can see in your e-maii of 
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have been not a Newsnight story in some respects. 
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I mean, I don't find it surprising that some people 
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understand — sorry, you, of course, will have realised 
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said, "Look, this isn't really for us." It is not our 


2 


this already. But people like me are below the salt in 
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normal sort of territory, I mean, you say you have 
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an institution like the BBC. It is not — it is, 
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unaware that this thing existed until this incident blew 
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up. These are programmes referred to the top of the 
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Q. Now, as I understand it, the managed programmes risk 




me either. I don't know. 


14 


Hct iq infpnrtpH tA hp a mpphfini<;rn fnr pnmTrnininHtinn"? 

Hot IS llltwllUvU Lv/ Ci 11 tl'V'llvul Utll IV/i vV/Itll .IfUlllvUHUlw 


u 


O AA/i*r#» vnn nwiirf* thnt Hpfnrp hp 'mihli^npi - ! m hlntr 

V^. Vt&IC jrL>U CtWtUt? lllut UUl.UXw 11C ^Ut/ildllCvt A UlUg, 


15 


between different parts of the BBC; for example, between 


16 


Pf»tRr Rinnon wrotf* soroftthinr* rallpd "Thft chain nf 

1 V.wl IVIl^l^Wll VTll^lV OV/11 1V/U1111C, VIUIVjU 1. 11W W11U111 


16 


the vision and -- 


17 


pvpnfc" whiph wnQ *;pnt in Hp.lpn RnR'ipn anH 


17 


A. IVIm-hm. 


1R 


OtCW lVJitvilvll. 


18 


Q. Somebody who works in the vision side of things has made 


19 


A. No, I wasn't, but then why should I? 


19 


the point that one of the purposes of this structure is 


20 


Q. There is no reason why you should be, but you might have 


20 


that it shouldn't be necessary to have ten second 


21 


been. 


21 


conversations between directors of news and directors of 


22 


A. No, I wasn't. No, it is a fair enough question, of 


22 


vision, because this mechanism exists to put potential 


23 


course, sorry. 


23 


problems onto other people's radar. 


24 


No, I wasn't aware of that; but then, you know, in 


24 


A. Mm-hm. 


25 


the — in the context of these things, you have to 


25 


Q. We have seen examples of this MPRL, and there is, as you 




Page 26 




Page 28 



7 (Pages 25 to 28) 



Merrill Corporation 
(+44)207 4041400 



www.nierrillcorp.coni/mls 



8th Floor 165 Fleet Street 
London EC4A 2DY 



Reed Smith Meetings 



9 November 20 12 



1 


would p.vnf*i^t fAts tsf Mfw^nioht itnrip*; and all <;m*f<i nf 

VIUUIU L'AIA.V Vj iVMO Vlt llvtTJlLIcilL Stv/ii.\>t} Gilt* <14l OVJI l*> Ul 


1 


vfiif m f>tt ri *^ 

TvU t ( 1 V <C III 


2 


fhitiff*! rm if frnm HJffi^rpnt RRC nntnnt 


2 


O Yes that or failine that the CPS 


■x 




3 


A Villi I^ti nw vnn o o k 1/ i n rr An ^inintn** T)n I % ****** 
rt» 1UU MJU VY, J iJH HI V iSSlVlllg IlSC illl Upilllull, i/U I — I CHII 


4 


O TTiPff" i? miitp fl lot npndino- Mpvvqth' crht 

V^, i ItViV lit IjUllV t* IVt Ui JJVltUIilg i>V VVSlIlgilt 


4 


utiuvi otetuu tthj siiuic pcu|jic illlgllt saj tflili. £ mualaayt 


5 


investigation*! 


5 


f think flit tbf» fittlv rnnvprcntinn that I fiarl with \f f»5rinri 


6 


A M m-hm 


6 


Ahnilt tills at f hp f Jmf 1 hp ff Iff nnt cav* "Wo an> Innlfino 

OvWWt »II4^ At 1MV illllV} 11 V UIU iiWl S**J* M v tit V tUUlultg 


7 


Q. So you don't know how this you don't know how this 


7 


into whv the Surrev nolice failed In scL" Me said. 


g 


worked, how it is put together. As we understand it, 


8 


"I am looking info Jimmy Saville. 1 * And I think 


9 


TJ7 Oihhons sent in as it were a Newsnioht entrv for 


9 


I nrohablv said something like* "'Oh welL f don't think 


10 


this MPRL regularly to Mr Mitchell's office and then it 


10 


I need to ask you any further what that's about! " 


11 


wm lid an fTnm his officift hiohpr itn tht* fHnd rhain That 


11 


MR POLLARD; Okay, fair enough, yes. 


12 


is not something that vou were involved with*? 


12 


A, I mean, I can see why» you know* some people might take 




A \fn nfif at oil A c I cairf I was tint ovpn w qpp f h ■! t 


13 


fhiif vtpw Rut it Ic a f»miricf>l of — ft ic 9 rniintel nf 

TlvTlf DUl 11- 13 ** VVUU3CI UI ■& 19 & l>UUU3Ci UI 


14 
it 


tfiic th trier p vlcfprl Tlnpcn *t it an if\ f h t> X^trfcifit' 
nils tiling t At situ. XfUcsii 1 it- iu tfiv xJii cvit/r 


14 


p v f r*p m p f (tnn't 1/ n nw I wns <7fi!ncj tn cav "pYtrpmp 


t s 
u 


niAnikfdl <* 1/ r» i" ■ ■ 1 1 \j r 3 rf/Yn't Ifnnw A ni'wa unit u/ill 

vjiviicriji cyviHuaiiy* * Uvii t fviiuyv, Atiywajj yuu wm 


15 


ran ft nn" tint f renllv dnn't know It i< ln^t 


lfi 

ly 


find all thitf niif INIn Y &m n r»t T !/nnw nrtttiino oftroit 
llliti 11 lift. UUt> i^lUj i a ill JIUfe "™" 1 lillOW IlUtlllllg iiUUUt 


16 


fin nnlninn 


17 




17 


MR POLLARD- Yes thanks 


15 


Q, But you given that you now know about this MPRL, your 


is 

lo 


IVlfA. iVI/Ak^l^ri/-\iN . J Ubl IU UdwK. IU 111 15 llloIIagCU pi U^I eUliltf C» liSK 




A v rv^*"*f £i f i r \ti iwrtiiirt r*P* that a ctr\v\t cn/*ri ae trip 
CApCvletilUIl WuUIU L/w turn it olvl^' atlvll ao 11IC 


19 


list whpn T «?aid that it wasn't on the list in fact 


20 


Jimmy Saville stoty would indeed be on the managed 


20 


as we understand it at the moment, it was provided by 


21 


programmes risk list because it was clearly something of 


21 


Liz Gibbons on the list she sent to somebody called 


22 


interest to the higher-ups, as it were? 


22 


Sara Beck. I don't know if she was on your radar screen 


23 


A. I suppose if you have such a thing, it would be 


23 


or not? 


24 


an obvious contender, yes. 
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iVlI\ 1 \JlAjf\l\AJ, /VI aU j L-an 1 just junip in Wlin a C|uCi)UUn; 


1 
i 


wrtnld aiwcnr that ttip lSJpwcniohf Titnmv ^nvilli* cf nrv wa"? 

WUUIU tip LI Will lllaL 11 lw INLrW&lligllL JiJUlllj' OdVliiw jt\ilj Y*u-> 


£ 


Slightly to rewind to a point from a little earlier. It 


j 


UUI UJi Lllw HoL Ulol tliCJl Q\Jl JJainCU. UlgllCl Up* tit 


J 


was about the story itself, Jeremy. You will have seen, 


'i 
j 


umer worus, u never tarne, ior example, iu vibiun ^ 


A 

4 


probably, that there was a thread throughout the 


A 


clllCtlLlUll* 


j 


UlsvUoMUIlb UIol VVCIC laKlXl^ piawU 111 INUVwlUUd ULLVVtvll 


5 


A T knnw nothinff nhmtt thsit 


*r 
D 


Meirion and Liz and Peter Rippon about the progress of 


u 


Vr»n Lrirtiv nrtthlnft nhnnf it* rtVfiv 
i uu i\iiuw uuutitig ai/uut il, up*. ay. 


/ 


the story, and that there was a sort of recurring theme 


7 


A T ittttan as T said T hcivA nntv ror<>nHv hpPAtnp aiv!i i"P of* 
j\, 1 lilCailf U9 I 5WIU| 1 UilVtJ UIllj ICtCuuj' UCLUIUC aiTaic Ul 


O 
O 


wliprf* ic tVtp lAt+pr wViifVi nnmnrtpnlv pvnlainpd trip 


8 


the existence of the managed programmes risk list or 


Q 


drnnnifiD rvf thp f*asp hv ^nrrpv nnlirp*? And vnn miffht 


9 


whatever it is called. 


in 


eppn tliic idpfi thnt PptPi^c vipw wnc trint this it 


10 


Q. Now, if you can fast forward back to October 2012, to 


I 1 
1 1 


vrtn lilrp irtcttfnf Jr^Tirtl "fftilni*** in rttripr \n/r\rds 

yUU lin.Cr, IliAlllUllUllul ltllllilv III vLll.L>l WU1U<}; 


U 


2 October. Now, this is the day that Mr Rlppon's blog 


f? 

14 


tVtr* "Fnilnrp /*ittipi* ftf flip n^lipp at* tHp f/^P^l tfi nrnfppd 
UiU lallulv ^iLElvJ Ul I.UV pUlivv Ul Ulv viO lv plUvvvU 


12 


pets nuhlished 


I j 


wnn inis ~ was a lunudmeuiai pari ui me Mury, /vuu 


13 


A TWtti-hm 


i A 


i minK it is lair 10 onardcieribe n as bomeining mai 


14 


O Tt iq flip dnv Kpfnrv 1 T thinlr thf* TTV stnrv is 


15 


perhaps in his mind would make it more oi a Newsnight 


1« 

t J 


Hmndr^ncf lint it - hn<3 Hppti Hpavilv trailpHI in thR WPP.k"P,nn 




story. 


16 


press* 


17 


OCcu 111^ 1(1 III Uiu VVIicll yUU Wtl C a&y dUUUl aulllv 


17 


A. Yes. 


18 


people had thought perhaps it wasn't, that if it was 


lo 


DverytHjuy fuiuw& wuat u v oic gviiig tu uu. 


19 


just the story of a dead celebrity abusing people long 


19 


A. Yes. 


20 


ago, that that was a valid direction to take ~ do you 


20 


Q. Can I just ask you about this editor's blog? In this 


21 


understand that? Do you sort of get that or support it, 


21 


particular situation, it seems that Mr Rippon's blog was 


22 


that that institutional failure might have been the 


22 


an attempt to explain the position, particularly in 


23 


difference between it being a Newsnight story and not? 


23 


advance of the broadcast of the ITV programme. That 


24 


Sorry, that was a long question. 


24 


seems fairly clear. 


25 


A. No, the institutional failure by the Surrey police, do 


25 


A. Mm-hm. 
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1 


O What do von thitiV of thfi nnrinn of iisIiut art pditnr'Q 


1 


yuu <ti v aay nig ~ yuu arc ciici.t.iveiy saying ne is 


2 


hint* a** ^neh 3 fttPfltiQ of ^mmnni'rafinn 1 ? 1q that 


A 


CAAinOt Com f>fh t n o hofuippn f nchoc onrl final ni*nflti/«'^ 

acciiig duiiidiiiiig t/ciVrccit ruMies anu iinai prouuci* 


3 


a sensible thing — 


3 




4 




4 


K/fU POT I ARD* Xff\ | fhfnV wfiaf T nm ca\/mrr and T tKinlr 

iviiv * v/i>i..</AivL/ . raj. i tniiiK. Wiiai i din sdyiug — ' oUU 1 initiit 


5 


O Yp»! flltltp ftlllfp 




i alii ngiiL duuUt ine btdgc inai mis nau reaenco. i nerc 


f. 

u 


A T rtlPiirt f /? f» r» ' f ti n i\ iv fliit trt tifk fait* if was „_ I iltinlr 
rt, I IliCiSU, I UUU I HllvtT* jl>lil tO tie iitlr, ii W«S 1 III ill H. 


u 


jiduii t uccii a luugn cui 01 mis, as i unuersiana it. 


7 


till;! v t»«3 JUU MIUit, ilivt C li vl v v 111 ill 15 iiy Illg UUUtil 


/ 


a« i*s i unuersianu n 100, yes. 


g 


oil tvu&t* n!oi<>A f*r*Am nnnnla 'Vrtr* u/ill ftavf^t 

aft Over IUC |flav£ tFUfH jieopiC I UU Wilt GaVc IU VuvCK 


s> 

o 


iviiv jt wi^jj/\ivL/* i nerc Bad ueen ai icasi lour, possioiy uvc. 


Q 

y 


luis, uui its i«r & recall, irum ncieu aiiu viuera. 


Q 


versionii or a script wmcn nao goi inoicaitons m tncni, 




spying; Peter JRippon has done blog explaining all of 


in 


as you would expect, of interview clips from various 


11 


11115, ujmiiiiig rriiy ae luuiv luc ucv-isiuii lie luvn* uu 


1 1 
1 1 


pcupio. 


12 


f dnn'f ffltttlf If w&c fin Iff* $ie ftHsfiii*** «*rlitrtr* ( e 
4 Uuil fc tlllillv i( TYttS tjUIlC iJ» t/USt^UlC itS ifiv vlIUUl 9 


17 


A VpB VAC 

r\» X cs, y cJ>. 


13 




11 

i j 


KyfD POI T AT?n* Anrl If find f^Qr-h^rl til** nr>5nt wliprf* tVif* 
I VI IV I \~Jt^Lj/\l\lJ . /AliLi li ilau ICdVllCtl Ulv pUult VViiCIC UIC 


14 


O Wow von mentionpd a little paftipi* \vhp?i wp wp rf» 


14 


l/lUUUwIO UUllu vlvuilY VYwtV^ L/UOiiltlK UtlJ JlXJlY VvlJ 


15 


Hi<;f*iisQjn(T ?^fr Rinnnn nhfint fit? atfitiifff* fn thf cffirip«i 


u 


hnrd and ?f*uintr tfipv Hplipvpd in it and thp pdifAr wo 1 ! 

IlcXi Vi cUIu jtiyillg UlCy UvUCVvU III It, cUIU U1U tivillvi * ' (iJ 


16 


that Wf^rp hf*iti(r wnrVf'd itn WniiM vnn PYrvfft fhf» fHitnr 




p1fy*t*Iv m<t it fnrnpd mit* nn thi* Hrinlf of* envino "7\ln 

vldai t¥j iXj It tUlIICii UUL, fJll Uiv MlUUv UI CHiyiUg) J^U) 


17 


trt view thf ni^hps; «™ T fhtnlf ttist'c flu* ffrm von nw — . 


17 


T dnn*t" \s/nnf" fn on anpnn witfi it '* 
1 UUii t V V til 1 1 tu gu allvdu WIIU U. 


IR 
io 


til llllClVICVVa Ultit ttou UCCit vUllUUVlCU UCiUiC ttUvilig 


IS 


OU UIC l|UCbtiUIl la, W(JU1U yUU UaVv CAUCvLCU UIC 


1 7 


in titi!)I rffficirtn tt\ mill th<> ctnt*\/v 
it I Midi Uv^loIUii IU pull UiC oHJiy ; 


17 


cuiiui wiiu woo dvtttig oo c/vcvutivc pruuuvvr vl Uial 


20 


A. No. 


20 


piece to see the clips of interview or just to read them 


21 


Q. Why not? 


21 


on the page? 


22 


A. Well, that's why you have producers. I mean, the rushes 


22 


A. Well, it is an unusual situation. Had it been 


23 


are the — everything that occurs. You know, the tape 


23 


transcribed? 


24 


comes back. It is edited together by the producer. At 


24 


MR POLLARD: Well, 1 think the clips of interviews within 


25 


that point, clearly the editor needs to see it. 


25 


the scripts have a pretty strong description of what is 
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1 

1 


i>u i i nave iu sen you ™ aiiu 11 vruuiuii i dc 


i 

i 


iu Lrtvli vlip. 


7 


applicable in this sort of esse, but frequently things 


<L 


A. Yes, yes. 


1 

j 


are now so stretched that they can't be viewed by 


"I 
J 


"MR Pfl! I ARTY Rut r\f mnt-cp \uh»t vntt drwi'f — 


4 


editors before transmission because there are simply — 




t\, i n»i lViii i/c ine reporicr or pruuueer parapnrasitig it, 


« 

J 


mere is simpiy nooouy inere. no^one nas ine iime 10 uo 


J 


III UUff uiy. 





it. NoWj that would not be the case in this sort of story, 


o 


MR POT T ARD* Fvnrtlv 
ivj.iv r y.i i . > .^a i\ t j - jjrAavuy. 


i 

1 


which is prepared over a longer timeframe* But I — in 


7 


A* uui somecimes, you Know, n you nave goi particularly 


8 


answer to your original question, I would not expect the 




O 


legally contentious things or very, very heavily 


A 

y 


editor to view the rushes, no. 


Q 


in> Caicu hi pieces, sunieiiiiics prupvr irausti ipis <irv 


1U 


Q, Right. 


lv 


done of the whole of the interview before it is edited* 


l i 


A. The editor might, at some point, in the context of 


1 1 

X I 


out i — inai is ouviyusiy nui wnai we are at iicrc 


1/ 


viewing a cut piece, say, "Did he or she say anything 


IZ 


\^"t? POI T A 1)0' \T/s 1 ll^JrtV ^rAn ri^ifi/Yiiolv drtn^f CP"P fill* 

ivi iv t wijj-<riiv.i/. i\v>. i liiuiiv yuu uuviuuMy ™ yuu UUU t Svv Ulv 


1 "3 

13 


more on that?" Or: "Have you got anything more on that 


1 7 


tone of voice. 


14 


particular angle?" Or; "Did you ask about this? 


Id 
It 


A Vac f hat^c PAi'Miiff 
/\, I C3| Lllat a LUF I CCl. 


ID 


Secause it is not in here." 1 hat sort of thing. At 


IS 

I J 


T> POT 1 A1?r*l* T*hic ic nhvimiclv <mmpthint7 wp will fl^W 
IVIIV, rULb/ii\U> llllo la UUVJUUaiy oUillCUUtig Wv wilt *icirv 


IO 


which |juiiH wiiiLii iiiviies is rciurii iu ihl rusiica, uui 


16 


Ppfpr Rinnnn ahnut huf I iimt watitfld to know about 


I / 


I wouldn't expect an editor to view rushes because they 


17 


your — 




would have no time to do anything else. 


IO 


tllj, i Call t ™ I UUil 6 Ulltln i Vail IICI|* yytl UICl c, 


19 


MR POLLARD: Just for clarification, you would expect, when 


19 


sorry. 


20 


a decision was being taken, would you> for the editor to 


20 


MR POLLARD: Okay, thanks. 


21 


see the proposed clips? 


21 


MR MACLEAN: Now Jeremy, on 2 October, you were keen tor 


22 


A. It depends what form the thing is. But if it is 


22 


Newsnight itself to cover this story, weren't you? If 


23 


a proper — yes, of course. If it is a piece, the 


23 


you look in your e-mail — 


24 


editor should see it before transmission. But to use 


24 


A. What day of the week is that? 


25 


that phrase that you just used, "the proposed clips", 


25 


Q. I think it is a — 
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1 A. I recall — I recall — my vague recollection is that 

2 the ITV thing transmits on a Wednesday. It is all over 

3 the papers on Saturday/Sunday previous. 

4 Q. Yes. 

5 A. Is that correct? 

6 Q. That is -- 

7 A. My recollection is — I mean, I can look at my calender 

8 while I am talking to yon. 

9 Q. I think the 2nd is a Tuesday. 

10 A. Tuesday? 

11 Q. The 2 October. 

12 A. I am surprised. My recollection -was that having — when 

13 it was clear that ITV were going to run something on the 

14 Wednesday, my recollection is that on the Monday, I took 

15 it up — 

16 Q. If you - 

1 7 MR POLLARD: Monday the 3rd. 

18 A, Monday is the 3rd? 

19 MR POLLARD: Yes. The 2nd is a Sunday. Oh sorry, I am -- 

20 A. 1 don't think so. I think Monday is a — 

21 MR POLLARD: Sorry, I am looking at 201 1. Apologies. 

22 A. Monday is the 1st, Tuesday the 2nd. Wednesday the 

23 3rd is the date of the ITV transmission. 

24 MR POLLARD: Yes, exactly. 

25 A. My recollection is that on the Sunday, I said to the — 
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1 particular conversation I am going to refer to now, 

2 I can't recall whether it was on the Monday or the 

3 Tuesday. But what struck me about it was his reply when 

4 I mentioned the reasons. He said, "I am sorry, I just 

5 can't do this." And I thought that was a very, very 

6 unusual word to use, "can't", because the normal 

7 judgment — I mean: no, we are not going to do it, 

8 because we have got — we haven't got time or we are 

9 doing politics or we are doing too many social stories 

10 tonight anyway. "Can't" was a very, very unusual word 

11 to use, and I didn't say, "What do you mean 'can't'? 

12 Someone has told you that you can't, or you physically 

13 can't face it?" 

1 4 Now, I think — my suspicion is that there may well 

1 5 have been an element of both. There certainly was 

16 an element of the second, as you will see in one of 

17 these e-mails somewhere in here. He says — he is 

18 suggesting that I do — I can't remember. It was 

19 a conversation with Neil Breakwell, I think. He is 

20 suggesting he does — he does an interview with me and 

21 he clearly, from the tone of the interview, was not keen 

22 to do it. 

23 MR POLLARD: 1 think the 5 October is - 

24 A. Is it the 5 October? I will have a hunt around here and 

25 find it. Anyway. There was a feeling — 
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1 no, actually, did I say it on the ... Well no, 

2 I concluded on the Sunday that we had to do the story on 

3 the Monday. On the Monday, I raised it with the person 

4 who was editor of the day that day, and I think with 

5 Peter Rippon. 

6 MR MACLEAN: Tt will help you to look at the e-mail, 

7 I think, Jeremy, the first one. 

8 A. Yes, I have got that. That is the 2nd, yes. 

9 Q. Yes. I haven't got anything from you before that, but 

10 it may be that this is something — 

11 A. I am not sure that this is — no, I raised in 

12 conversation, you know. I think I called Peter. I am 

13 not sure. I think I called Peter. I called whoever the 

14 editor of the day was that day, on the Monday, and said 

15 that we should — we really should do this. I didn't 

16 get anywhere. I then had a conversation -- oh, wait, 

17 I did, actually. No, on the Monday or the Tuesday — 

18 I don't recall which one it was — I raised it 

19 face-to-face, then, with Peter Rippon. And — 

20 Q. Right. 

21 A. He said — and this was the really striking thing, 

22 I recall now. In conversation, he said — when I said, 

23 "We have got to do this", for the sort of reasons 

24 I mentioned in the e-mail on 2 October 2012, the one 

25 dated - timed 17.56 — and again, I hasten to say, this 
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II 
12 
13 
14 
15 
16 
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25 



MR POLLARD: With Nick Breakwell -- 

A. Yes. I told him: "Interviewing you is not a good idea." 
Yes, yes, good. That is a reference on the - maybe it 
is a reference. I was looking at a copy on the 8th, but 
maybe it is a previous copy. 




Now, I don't know whether that had permeated through 
to him, or that was the reason "I can't do it" — the 
explanation for "I can't do it", or whether it was 
because he had been told he couldn't do it. My feeling 
was not merely that — that he should be interviewed 
about it, but that since we had a locus in the story, 
someone from Ncwsnight had to say something, and he was 
the obvious person. But I saw it, as I think 
I indicated — yes, I do indicate — going back to the 
e-mail on 2 October, I did indicate that I thought there 
were lots of other elements in it. 
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\<fl? MAPT PAN* Tnet nan sine Fifths ? Ortohpr 
iviiv ivi/^vV-.tjij/AiN , juot pausing at UiC ^ V/vlUUvi» 


1 


n rpvifjii s rnnvp t*^ f i n n *» and f h n t whiif 1 c o 1 1 n ri c tn m p in hr> 

{IIGTIUU9 CUK T VI 3«lfvli3j HIIU til ill VTIliSt 3UUI1.U& t\t ill*; Mf liv 






2 


a nnlirv iiirifj inent hnti hppn ma die" that if wasn't flip 


3 


O The 1 7 56 e-mail 

V/t 1 ilV 1 t »*J\J v llittll* 


3 


subiect wasn't aoin? to he tackled 


A 




4 


O ^^(*11 3*1 voti sav 1 c-av wi* vvtll nHvimiclv pvnlnfp 

v^i it vllj <w ^UU Sttj cio & ottj t VVC Will Ul/VIl/Ualj CAplUiC 


J 


Wild! jfUw Dvlll uiat v**Ulail, yUU HaU alic-auy llau ullo 


5 


that witlt rtthpr*; 





iaCC-iO"iaL.c uisciissiufi vvuu mill itiai you nave reiencu 


f. 


A Yps 


1 


IO: 


7 


v^. nuwj tic aVjiUttiiy icpiicu tu your c"iiiaii ™ ivii xvippoii 





A. I think I must have dons* because 17.56 is pretty late 


B 
O 


lvplICU Willi 111 llali all ilUUf, 11 yUU gU UVcf lllc page, at 


y 


in hi £ inieniuuii. i iiiiiiK t wits pruuisuiy just 


9 


18,22. 


in 


reiiersiiiiigf yuu liiiuvvj uie drguiiieiiia aiiu — pruuiii/iy hi 


10 


A Ilfi-huh 


1 l 


it last allvlll|f I — * UCV«U3t (11211 (116 ilcljr UvlUI c illc 


11 


O Aitfi hp rpnliPQ hv n<slcincr vmi a nnp«?fimi nnHI thp. 


\7 

l £, 


T'| V/ f h i n n anas nut (^i r mavttt> T triAiioHt up f*mi1fi fin it 
1 1 V Ullllg gUCS UUl. \Jl Ultty UC 1 lllUUglll yvc tuuiu UU It 


12 


oiip^tlon wsce what fl1lf»0Ation«5 find Iir fail^rf to flrfdre^*? 


n 
i j 


fill tflA — !3 t th p eamit f im £» (ir flit f h A CfSnift H «J V fie 
UII UIC SilUlC *"** ill illt? Salllc 11 III C UI U1I iIIC aiSlllV CI Uj its 


13 


in your view, in his blog. Then you answer that at the 


14 


SIIC ill llilllg* 1 Loll K icLail Wilat time Ul UBj It 


14 


fnn of ihei l-iaof* within tpn tniniifp*; V)n vmi ^ee? At 




aireu$ out ... 


15 


18.32? 


ID 


V^k i UC v"iliaf I Clluo uy 5ayi tig. 


16 


A "What ftllpojif intic hav*» I failft/i 


17 


v^all I aolv yuu IU XCvUiioIUUl ... 


17 


Yes. 


la 


Which rather suggests that you had had 


is 


M A no vrvit QnotvAr fit th<* tt\n t\T the* nzinf* tftftt — — 


io 

l¥ 


a conversation with him already? 


17 


A Vp« 
; A. I O. 


20 


A. I'd certainly had conversations on, I think, both the 


20 


Q. The notable(?) one. You say: 


21 


Monday and the Tuesday. 


21 


"Surely we need details [this is your e-mail, second 


22 


Q, And did Mr Rippon ever indicate — well. let me ask you 


22 


line]. Were there any conversations? if so, with 


23 


a different way. What was his attitude to the idea that 


23 


whom?" 


24 


Newsnight should do this story? I am not asking you now 


24 


A. Yes. 


25 


about his being interviewed on the programme, but simply 


25 


Q. "What evidence of those conversations?" 
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1 


Newsnight doing the story which you wanted to do. We 


i 


wuaL yuu wcic uivauiiiauiy ipcvuiatiiig auuui iiiVfiw^ \ti 


jl 


can see that on the 2nd -* 


7 


nclrintT whAiit wfrf r*Anvf*rt;ntir\nc with thf* nf*\v*i 


j 


A. This is not the Saville story itself, but the fact that 


\ 
j 


mannopmpnt thp T-TpIpii Rah^Iph nr ^tcvpn Witphpll*? 

lllCUlClgClllk.111] UIV llvllytf UUaUCH Ul OlvVViiJ lVXUvltvil< 


4 


ITV was about to broadcast, or pegged the ITV being 


A 

*r 


A U/all lrai* D r*rtt»#^t\I»r a-mftixi u/liil' firm ora twimt ti\ Ctfri 

/\» TYciii y"J»* rrouaoiy cAstcny wiicii yuu sti c uymg iu get 


c 

5 


about to broadcast. 




IU lllc UUlLUJfl Ut) yCS* 1 IliCilll) lllla Is St pUUUfc 


6 


Q. Yes. that's right. 





relations disaster because of resolute disclosure [sic] 


7 


A. I would have said it was a blanket refusal to entertain 


/ 


io aouress any ui mese ijucstioiia. 


8 


the idea. 


Q 
O 


now, mere were iois wnu iou» ut uiner (luesiiuiist 


9 


Q. Did he ever indicate to you that he thought that your 


O 

y 


I suppose^ but yes, I mean, it was — it was 18.32. It 


1 A 


suggestion was one that was worth considering? 


to 


u/qc fAacAnohlif nft trtA fnn nf inA nAQfl vac 

YY«t5 i Vaoviiauiy uii liic tup ui niv iiciiu, yss9» 


t 1 
1 1 


A. Never. 


1 1 


O Whfn vmi env "wptp thprp nnv *^nnvpp5fltinn^" ohvimisiv 
\J, vv 1 1^11 yuu ijtlY vvvi v LiiUfi %^ (Hi y vuu jui twii j , vi" juiioij 


12 


Q. So you would be surprised, would you, if he had sent 


10 

l£ 


tiff* rt^t>/1 In ^Ynlmv* tuh^*th^r t\if*r(* \\if*rf \n fvt(*t nnv 
WC IICCU l\j CAUIUIL. VYlUPlUCt UlCiC VVvlv, til Lav I) ally 


1 1 
l j 


a text message to Steve Mitchell on 2 October at 16.38, 


tj 


^AtivprcfltiAHc in thiQ nnrtipnlfir iiictnnf*!* Rut mnvino 

VA/llVvlAAllULfS Ul Mild IJfUtlVUiOi UlSKUlVvi U Ul Ill^/TLitg 


1 A 

14 


saying: 


14 

1*T 


dtua<r fmrn thf» crwifif thf* o/*TiPr*fll* hnw fYimmnn wnilln 

aWtiy ILUlll Ulv opVvlltV VJ ItlV gVllVlai, IIUVV VvllUtlUlt nUUiU 


1 e 


"JP [which I assume is you] still pushing to do it 


1^ 
1J 


viir^h prtTivpftifitirtnQ hi* hptwppn tjrtinpnTip in thp nnsitinn OX 

oUviL L-Uil YVl DtltlUliS L/V UVlVYVvll dUlilVUHV 11.1 UIV JJUOIUUJI VI 


1 c 
10 


tonight. I think we should consider it." 


16 

1U 


T"Tf*I#*n RrtnHpn nnH Qtpvp \<fitphpl1 nn thp nnf* hflnH flrt^l thft 

rxvlvli OvuUvll allU k3tvvv IVillvJlvll. Ull Ulv Ullv IICUIU^ ailu. IHV 


1 / 


That is news to you, is it? 


17 
i / 


pHitAr Tslpw^nioht nn fhp rtthpr*? 

vUIlvl Ui iTvVYalllgliV vll UIV vUlvl • 


18 


A. That is news to me. Yes, it certainly is. I had got no 


10 


A. How bhi I supposed to know thst? 


19 


inHtrsttinn fVnm Him that fit* wmilrl pntpffftin thp ifipft 

IIIuiVHiitf u ill/ill iiicif (Uai uv rruuiu wiitw*t«iii n*v iuvci. 


19 


Q. Well- 


20 


It explains a lot of things. It perhaps explains 


20 


A. Sorry, there is a dog barking. Go on. Off you go. My 


21 


"can't". 


21 


daughter has got a — off you go. Sorry. 


22 


Q. Well, we will obviously explore these — 


22 


I mean, how can I possibly know that? The 


23 


A. I am sure you will. But — I mean, I think that it is 


23 


conversations take place, if they take place at all, 


24 


very, very interesting and a very revealing piece of 


24 


between other people than myself. 


25 


information, because it indicates that they had had 


25 


Q. You are asking a question: were there any conversations? 
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1 


A* Yes. 


1 


to. 


2 


O ft/fv oiiesfion comes from vourp-mail Yon sav* 


2 


O So vour attitude from these e-mails was — if it 


3 


"Wptp tfipr?* anv f•.^nv^*^s^lfioris'? ,^ 


3 


matters which It mh?ht not — von thought that 


4 


f f vnu had oof the nnswpr hark" "Yps fhprp wpr? cly 


4 


a cfftarlv wroric dpfision had fippn madp not to om thid 

t* vlvW y Vrtvilg Uvvloiult null l/Vvli lituvlw I»v/t IV iUlt l-liia 


5 


p.nnvpFSationl; f, — 


5 


story? 


6 


A. Yes. 


6 


A* In niy Judgment, yes. 


7 


— would that have been something that would have straclc 


7 


O But nonetheless what was hanneninp now was that Rinnon 


g 


you as being perfectly routine and ordinary, or would 


8 


was being dumped on, or the BBC had dumped all this on 


9 


you have thought that that was extraordinary or what 


9 


one individual Did von mfan that he was Hpinf* pivrh 


10 


would you ** 


10 


a lot on his nlate or he was heinf* as it were 


n 


A T wouldn't have thnupht it was — T would have thought 


11 


Identified as the fall guy? 


12 


jf was vmi Itnnw the tines plncc p 3 miner a livinc 

It ITaJ) J UU f\tfUTT$ H«V tJV09 Vla33 VOl Mill t£ ** 11 Y Hill. 


12 


A T think what thi*s r&f&ri in Is tlie fstct that he was 


13 


O Rieht 


13 


hpio(f tispd i^s thp fall cniv. and sffrtndlv. as von will 


14 


A Thpv «ppinpfl fn enpttd art awful Int" nf ilmp hdvincr 


14 


K a vp « wpll rc is pYn!ifif in tfip nrpvifins p-mai!*». 


15 


mppfincc with nnp stnnihpt* I rfnri'f fiiiifp itndpfsfand whv 

III V^t-Ifl g9 TI Hli UltV HllVHI VI r X Vivfli V UWllV UHUvI SlallU IT II J 


15 


T nrnfnundlv disapree with the BBC's refusal to en pa fife 


1 V 


a auujCvl f trie tlllS YtUUIUIj t UaVK lUVIlvil SUIllt? sun Ul 


16 


Trllli It £111 (J tVJUSiliy Uf iallCitllJl l\l jUatilj 1 15 


17 


iI19VtiS3IUlf t OUl A UUII l tVll U ?T ■ 


17 


nnsitinn 5%n T think — vmi know, nn the whole. I think 


id 




IX 


{UiSt [lie pUUfIL **** yUU tvflUrVj UJC |^UUlli- UUI lT»gC3t 


19 


INirtw thp camp pvptiintx Hp K>tr Uiniviri rpnlipd to voit 


19 


TK a niiHlip grp pntiHpd te\ l/nnw what ic Kpincr dnnp with 

1 11C UUlfltv HI C Villi I f CU It/ tVlluiT VrlliSt la UCHig UifliC i » 1 1 1 1 


20 


again, 1 think if you go over the page. 


20 


them. 


21 


A. Mm-hm. 


21 


Q, Did you see the ITV programme when it went out on the 


22 


Q. Which, in our bundles, is A/7, 343. He says he thought 


22 


Thursday? 


23 


that he had addressed the point that you had mentioned: 


23 


A. No, I didn't. 


24 


"It really would look like special treatment if 


24 


Q. Or shortly after? 


25 


I came on to expand on it in such detail. It would 


25 


A. No. It is not the sort of thing I find of any interest. 
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IODIC ... 


i 


1 jJCI Haps MIUUIU liarc UU11C* liU ilvtUaliyi WIlj MlUUIll 


z 


A Vac 

A.. Yes. 


9 


T fl rt a*? It ic _ tmii l/nnu it ic tli>a r iv clixiTV 
I llaYC UUIIC. 11 IS ~" yUU MIUTTj It 1» SH-HA^f Slt-Jt*.^ 




Q. "... desperate." 


J 


UVHitVlUUr 111 a itUIIU 1 UtallAC 


j. 
nr 


i ncu u is your e-iiiaii at ine top or me page mai 


4 


O Wnvp voi? now ^ppti it or not*? 




I just want you to look at, please. 


-> 







a* i es. 




O Mo f)td von spp fhp Panorama that wptit ottt a Hit after 


7 
/ 


iNow, mis is me uay mat me oiog nas oeen pupusneu 


7 


fhaf rt ponnlp of wppItc: Jifro 1 ? 


2 
O 


lint it ic thp Hau T-i£»fy>j*P' T'l'X/*^ fMiY\arlf*sscf' liai^ Hppn «• cri 

uut it iiS uic u«y uciuiv * t v s uiuauvaoi nau uvcn ™* au 


% 


A I didn't <pp thp Pnnnrstnin. hut 1 ont hnld nf the 


Q 


we nau ail rcau aooui it in tnc dunuay papers. 


9 


cpf int nf trip Panorama anfl I pallpri thp pflitni* W*P WPI*P 


Tfi 

ly 


A n^Tm—nm 
1tIIH _ III1I« 


10 


doing Newsnight that night. It was a Monday, wasn't it? 


1 1 


I 0U Say. 


11 


Wp wpi*p flnino Npwcniorhf' that nioht find I onf hold Of 
it c rv ci c uui 11 K i.ctt siiigii t iiiai nigtii]. ♦* * 1 v* x «viw u» 




"T tlittit" it ic \/fv\! urt'fsiit* arti4 fi*s*M^I\f nrtt at all 
1 Uiuliv H io VCiy UUiaiTj UtlU iiallJviy llUt at alt 


12 


fhp spriof. and 1 pallpd fhp pditnr nf Panorama and 


I J 


t m t*/r*i tKut tVif» RPt^*°* Ji«se rrliiTnru^/l sill tKiC fitt rtriP 
ulltypit-al, tilaL tile DDU llaS uUliipeu all tills uii uilv 


13 


said ''What havp vnti crnf 9" h^pansp plearlv it was f?otf!2 


14 


individual. I mink the BBC's behaviour now is almost 


14 


IU illaKC IliV tlftllvlill 1UI UA) oliU I tllUUgnt tt v liii^uf. 


1 c 

I j 


as vvntenipuDie «s it wac> men. 


15 


hp -« vmi If now nnp nppftpd tn If nnw what wnc Pilinp fti he 

U V 1UU f\ll\fTTj \/*tt IICCUvU IU nifUlT IT llOi gvlttg * V WV> 


1 A 

ID 


YV Hat lb Uiv UiCIl a iClvl CIlvC ty f 


16 


in thp Pnnnrama in nrrfpf fn rtpai with if 

111 LUC 1. OttXtl fllltO 111 Ul UCI IU UCdl IT till Iv. 


1 / 


A. (Laughs} £xasperation 9 1 should think. I ~ I don't 


17 


O Anil havitio GPpn flip cprirtt of what Pntinrnmn had — — 


io 


know. I mean, this is — yoii know. You know what the 


18 

IO 




19 


e-mails are like. Thev iost come and &o vei*v fast. 


19 


Q. — did that shift your view in any way about any of the 


20 


This is, what, 19.25. 19.25, 1 would have been, 


20 


topics that we have been discussing, and if so, how? 


21 


1 should think, probably trying to write the menu and 


21 


A. I wouldn't have said so, no. 


22 


worrying about what was going on that night. 


22 


Q. If you still have that e-mail at 19.25, the one about 


23 


I would guess this is a reference to the decision to 


23 


"dumped all this on". 


24 


can the investigation, but that — I mean, in the 


24 


A. Yes. 


25 


context, that is the only thing I can think it refers 


25 


Q, Mr Rippon got an e-mail from somebody else, about 
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1 an hour later — 

2 A. Uh-huh. 

3 Q. - saying - actually, from George Entwistle, at 20.52 

4 that night -- 

5 A. Uh-huh. 

6 Q. - which was a reply to one from him in which he said he 

7 was aware - this is Peter Rippon: 

8 "I am also aware that I am failing to stop JP 

9 haranguing you about the bloody thing [I don't know what 

10 that is a reference to, and it may not matter] . " 

1 1 And George Entwistle came back - there was a brief 

12 reference to you, then he says: 

13 "Good blog. Lonely, at times, I know, but spot on 

14 to take responsibility and fight it out if you have to. 

15 I do know how it is. Helen and 1 totally supportive. 

16 All the best, G." 

17 A. Mm-hm. 

18 Q. Now, it seems, from my reading of your e-mail of 19.25 

19 but tell me if I am wrong, that you wouldn't share the 

20 view that at least all management was totally supportive 

21 of Mr Rippon. Is that fair? 

22 A. I would — yes, I think that is fair. I mean, I think, 

23 had they been totally supportive — I mean, there is 

24 a perfect logic to saying: "The policy is their 

25 individual editorial decision and we support the editor 
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Q- 



9 Q 
10 
II 
12 
13 

14 A. 

15 Q 
16 

17 
18 
19 

20 A 

21 Q 
22 

23 
24 
25 



and the right to make those decisions." Implicit in 
that is "whether we agree or not". 

But I did not get a sense that there was that sort 
of endorsement. 

So your position, in a nutshell, was that Mr Rippon, 
whose decision you personally clearly disagreed with, 
was being hung out to dry? 
Uh-huh, yes. 

Now, you were still pressing for Newsnight to run 
a story, and we can see from one of your e-mails, 
1 think, that you were pressing Shaminder Nahal to run 
the story. Can we then go to -- 1 think there is 
an e-mail of 3 October. 

Let me just see if I can find it, yes. 

It should be just over the page, I think, from where we 
were. It starts at the top of the page. It talks 
about: 
"I agree it is corrosive." 
Do you see that one? 
, Yes, got it 

Now, it picks up, at the bottom of the page, from where 
we have been. Then do you see Mr Rippon's e-mail to you 
ofthe3rd,at 9.36: 

"Thank you for this. Telegraph suggesting ... 
[et cetera]. The leaking and briefing is what actually 
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1 bothers me more. It is only the older lags who do it 

2 and I have never worked anywhere where it is so 

3 pervasive." 

4 A. Mm-hm. 

5 Q. Now, is that a description that you recognise, that 

6 second sentence, that "it is only the older lags who do 

7 it and I have never worked anywhere where it is so 

8 pervasive"? Obviously he has worked places you haven't, 

9 but "only the older lags who do it" and leaking and 

1 briefing being "pervasive" - are those descriptions you 

1 1 recognise? 

1 2 A. No. I would have said, actually — I am not going to 

13 start naming names. I think — 

14 Q. I haven't asked you to name names. 

15 A. In terms of the leaks and the briefings, if there were 

1 6 any, I don't think it was at all — was or is at all 

17 pervasive. I think - 1 can think of, in the course of 

1 8 quite a long time there — well, let's stick to the last 

19 ^y^ s 71^.^ . 

22 

23 

24 I can think in this case, from reading the press on 

25 Saville, I would have thought them — you see, it looks 

Page 51 



1 to me as if there are probably two people who have 

2 leaked on it. So I would not have said — I mean, you 

3 will be able to find out what the total number of staff 

4 on Newsnight is. It must be in the order of 40 to SO, 

5 including the graphics people and so on. I don't think 

6 that is very high and I don't find it surprising that he 

7 has not worked in places where it happens. That again, 

8 I am afraid, is a reflection on radio culture, which 

9 tends to be rather different. 

10 Q. Yes, right. 

11 A. So I don't find -- 1 don't find that - I didn't believe 

12 that, when I read it, and I don't believe it now, the 

13 leaking and briefings. 

14 I mean — well, actually, what is he referring to? 

1 5 "Pervasive" is a stupid word to use, but lam not 

16 surprised that he uses it. He is a very embattled 

17 person at this point. It only needs one person to give 

18 the leaks, if the leaks are sufficiently numerous or — 

19 or authoritative or damaging. 

20 So I think he has misunderstood it. I don't believe 

21 that there are a lot of older lags doing it. You know, 

22 I could be proved wrong, but I don't think so. 

23 Q. In your reply, it is right to point out that you said 

24 that you agreed with him, that "it", whatever it is, is 

25 corrosive. 
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A. Yes, it is. The — yes, it is, certainly. Leaking I am 
referring to there, yes. 

Q. Yes, yes. Now, you then go on to say: 

"It's disgusting the way the BBC is hanging you out 

It must have been a corporate decision, whatever your 

blog says." 
A. Yes. 

Q. Now, 1 take it that you mean that it must have been, in 
substance as opposed to in form, a corporate decision, 
because in form, on any view, the decision was 
Mr Rippon's decision; is that fair? 

A. Yes, I am referring to the substance of the decision, 
yes. 

Q. Yes. In other words, your suggestion is that although 
Mr Rippon was formally the decision maker, he was, in 
effect, delivering a judgment as an agent of management. 
Is that fair — 

A. It is my belief, but I have no evidence. 

Q. How would such a corporate decision, to use your words, 
in practice, be arrived at? Is that something that you 
have any knowledge of? 

A. Well, as I said earlier, they do — they do a lot of 
talking to one another,! 
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1 pages, you should find an e-mail from Mr Rippon to you, 

2 nine minutes later, at 9.52 on 3 October. 

3 A. Yes. 

4 Q. He denies your suggestion of the corporate decision: 

5 "It wasn't corporate, honestly. I guess I may have 

6 been guilty of self-censorship. In the end, I think we 

7 had ..." 

8 And you will see what he says. 

9 A. Yes. 

10 Q. Do you think that Mr Rippon was susceptible to 

11 self-censorship? Is that something you are able to 

12 comment on? 

13 A. Well, I don't think you - you are the sort of BBC lifer 

14 that he is, without -- without absorbing the mindset of 

1 5 the organisation. And I think that they were — they 

16 all had it, whether it is Helen or Steve or Peter Rippon 

1 7 or many others, doubtless, and that was the — that was 

18 at the heart of why they didn't really see what the 

19 problem was, the broader problem in terms of editorial 

20 management, and the specific problem in this case, of 

21 one man making an apparently independent decision while 

22 in fact, reflecting a corporate culture. 

23 Q. It would appear that Mr Rippon had missed the angle in 

24 the story that is now presented perhaps as being rather 

25 obvious, that allegations of serious sexual crimes on 
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1 Journalism should be the — in my judgment, journalism 

2 should be the enemy of the quiet life, and that is the 

3 sort of context that I am thinking about. 

4 Q. And this corporate decision that you are thinking about 

5 would be a decision, would it, taken within the news 

6 organisation? It would not be something taken at 

7 an even higher level of the BBC; is that right? 

8 A. I would be astonished if it was higher than — higher 

9 than Helen Boaden. 

10 Q. Yes. 

11 A. I really would be quite surprised. Although I think — 

12 I don't know whether it is still true, but in theory, is 

13 not the Director General the editor-in-chief. 

14 Q. I think that is what the rules say, yes. 

15 A. I think that may be the case; in which case, possibly it 

16 might - it might have gone higher. But I — I don't 

17 think so, but I don't know. 

18 Q. No. Interestingly, your e-mail proceeds on the basis 

19 that what the blog says isn't right. That was your 

20 assumption? 

21 A. Yes. 

22 Q. So your attitude to the blog was one of-- it might 

23 fairly be described as one of scepticism? 

24 A. I would say so, yes. 

25 Q. Now, if you go, I think, over the --over a couple of 
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1 BBC TV sets, albeit a long time ago, were a matter of 

2 journalistic and public interest. 

3 A. Is there a view on that? I mean, where are you getting 

4 that from? 

5 Q. 1 am not getting that from your e-mail, but — 

6 A. Oh, I see. 

7 Q. When he says that he was guilty of self-censorship: 

8 "In the end, I just felt we had ... 40-year old 

9 contestable claims about a dead guy was not a Newsnight 

10 story and not worth the fuss." 

11 But there were other aspects of the material that 

12 has been gathered which included allegations of serious 

13 sexual crimes in the BBC TV -- 

14 A. Well, yes, I mean, I know the newspapers have gone big 

15 on all of that. I would have thought it was more 

16 appalling, frankly, that — what happened in hospitals, 

17 Broadmoor, Stoke Mandcville, Leeds or wherever. But 

18 I agree that I do not see any reference to that aspect 

19 of the story in what he has had to say. 

20 Q. Now, just moving away from these e-mails, just for 

21 a moment. It has been suggested to us that editorial 

22 power, whatever that means, has shifted in recent years 

23 to something called the editorial policy department, 

24 which I think is headed by David Jordan. 

25 A, Oh yes, yes. 
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Q. Insofar as you understand the position, what is the role 


1 


self-censorship? Just picking that thought up, one very 


2 


of the editorial policy department, and is it a force 


2 


experienced journalist has communicated with us. 


3 


for good, in your opinion? 


3 


referring to what he calls a culture of timidity. 


4 


A T tffin r f knnw wfiat thpv Hn 1 mpgn, thpv fa Ik in par h 

ft uviif t niluir filial I i I ^ T \A \t* £ UivHiIt 1 1 1 v f 111 i v\ t V* i>nt,ii 


4 


A. Yes. 


5 


ntlipr I «iitttm«p sic nil tlipsp hinnriv npnrilp T with 


5 


Q. He suggests that the culture of timidity worsened in 


g 


J. «ll IUvit« I Q93U11IC llv JVC3 ™" it (iliftVva vUltUllil* 




70 1 1 as sftninr RXPCiitivp<; in^HpH to hprrmif* thp npxt V\Ct 


7 


nnlipv 


7 


Do you think that is right? 


g 


Sn I psm't rpallv Iiplrt vfiii fhprp I think if is 


8 


A, Wellj my speculation on that is no more informed than 


9 


almost certainly the case — » and I am speculating here* 


9 


his is* or her, or she is. 1 don't know. I saw no 


10 


hut I think it Ik thp pacp npnHnhlv tffisit rifisf-I? iittfirt 

UUl J. ItlllliV 11 13 lllw \.«3vj pi UUal/IJ|| Ill-Hi |JU9l IlUUVUf 


10 


evidence of it* to be fair* no. 


11 


thpi*p hft« hppn rt orpntpr tfpntralisnfinn — - nr a desire 

lllVt V licit) 1/vVll M ill V A IV 1 Willi ■ItlilailVU V * « VI V£P J 1 v. 


11 


Q. Right. 


12 


Fnr trrpiifpn ppntrn ligation nf prfifnrifil rfppicinn maltinf . 

1 V/ 1 fill V 41 I W 1 Lvlf tl MlljAtlVII 1/1 tUllul J«l UViliJlUII IIUII\lllE|l 


12 


A* I didn ! t see -* I didn't see any evidence, I think — 


13 


that and that that has been at the expense of the 


13 


1 think it has become a more editorially timid place* 


14 


sort of independence that editors previously exercised 


14 


although you probably would get a different view if you 


15 


at the time that George E tit wis tic was running Newsnight 


15 


were to speak to Panorama* for example, who would say* 


16 


nr T*pfpr ltari"fin nt* vnriftiis riicfin&nfchpH fiPiirps before 

VI 1 viVl AJfll f uil VI TAIIVU0 Ul^llllClllAIIVU UgUIVJ UvlVIV 


16 


"Well* look* we are not cowed* We have done X, Y and 


17 


lUCtll lltVC 1.1111 Vlaltlalll* a 11 11 all U1I» 


17 


Z." 




I tninir tno^ tG ni*l>n1nl\F f"ll *» novp hilt QfYUBFl 

i3u 1 ill 1 It IV lllal Is JJIUUttUlj IHK taSCj UUl agrtlll* 


18 


So while T think that to be the ea^e. I would not 


10 


yUU U UcLlCr I1I1U UUl llUill t UUU I tVll U YV VrliltllCI jUli 


19 


sav that T was aware that that had hannened durinff 201 1. 

J Ct y 1 11 it V J iIAj MllHl V lllMlr 1 1 1 V* V 1 1 « V* IIHUI/VIIVU UUI>*.g«'vAAt 


20 


are going to have David Jordan in front of you, but you 


20 


Q. Right, okay. Then it is also suggested that one of the 


21 


could ask him — it would be rather interesting to ask 


21 


ways in which ~ and you have mentioned several times 


22 


him what his job is. I expect you would get rather 


22 


the management is talking to each other. 


23 


a long answer. 


23 


A. Yes. 


24 


Q. So if i asked you: in a story like the Saville story or 


24 


Q. It is suggesting that editors on difficult investigative 


25 


some piece of investigative journalism that has been 


25 


programmes have been told that they have to be. as it 
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UU11C vy INCWalliglll, UU JfUU Ulllllv Ivat lyUHUI lat 


1 


were, 1 00 per cent rightj in other words, that the bar 


*> 


CUIurUf ULa, HI pfaOllLCi lb lllal luu gclluial 


2 


wjm «if*r <;n bioh that nrntyrainTTiP'i wfirft Hfilavcd or out oft 

CIO JvL flit:,, 1 Ll lul L/l Xlf^l Uli 1. 1 1 HVtv M V» 14 J V VI V^l ^* 


"2 


<l IjUCallUU ■ 


3 


or canned altogether. In other words, that is the way 




A. Well, it depends upon the story, I think. 1 mean, if 


A 


in whiph timirilfv np-mptnafpd thflt something 




yuu were, lur cxiini|iic, ruimiiig n awry atiuui iiii. 


5 


that you recognise* or do you not know^ because that 
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right. So a requirement or an expectation that a story 
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inai view wuuiu lie uiiiuiiig* 


1 J 


is accurate and standing up in every regard is, it seems 
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to me* a reasonable expectation* and so I don f t make 
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nf vniir «fni*v If vaii have a (tfflno ctnrv thpv iimt 


13 


that — I don't make that criticism* no* 
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14 


Q. And one of the points you made in one of your e-mails 
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So I would not — 1 mean, there are many things 
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man as it would be for a living person. 
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interfering by -- in saying, "This is what this 
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programme may or may not do." 1 really wouldn't accuse 


19 


Q. Yes. Now, Jeremy, I am nearly finished with the 


20 


them of that. I think they will have very — you know, 


20 


questions that I want to ask you. Nick may have some 


21 


irritating or nitpicking things to say about particular 


21 


more. 


22 


stories in a particular context, but I don't think it 


22 


A. Okay. 


23 


would lay down a policy: "This is what this sort of 


23 


Q. But the shorthand writer has been transcribing this for 


24 


programme does or that sort of programme." 


24 


far too long without a break, I guess I will be another 


25 


Q. Do you remember Mr Rippon's reference to 


25 


ten minutes or 15 minutes or so. 
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Q, Is it all right to take a. five minute break? Is that 
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Silone S mnntli upft. T havp nn irfea whv iht* — hm m 
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okay? 
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I can't think why. 
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A. Certainly, Have you guys had lunch? 
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Well. I sunoose at that naint. it seemed tn me tn 
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MR MACLEAN* I haven't, as a matter of fact. 
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jje «. | suppose it seemed to me that the story was 
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MR MAC! .FAN* Can we reconvene at 3 o'clock then 1 ? 
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story. But I don't know. 
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Q. So you hadn't formed any view, or had you, about what 
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Oxford 
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Panorama was liketv to he doine what angle thev would 


10 


MR MACLEAN: All right. Well — 
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be doing, if it was not going to be about Newsnight? 
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A IVfi if vflu 9i*p nnlv ortlrnr fn Hp 70 miniifps ni* 


11 


A No T think the nue^tinn thi<s Panorama storv true?" 


12 


tmmpthintr -~ 


12 


relates not to a particular revelation on the programme 


13 


MR MACLEAN; I am only going to be ten or 1 5 minutes or 


13 


but to the suggestion that Panorama was going to do it. 


14 


something. 


14 


Q, Yes, that's right. The programme hadn r t been broadcast 


15 
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or even put together yet, I don*t think, at this stage. 
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19 


A. He then says it is true. I think he is wrong with the, 


20 


(A short break) 


20 


upper case N, "news judgment". There clearly — there 


21 


(2.57 pm) 


21 


clearly was a news story. And then why I said: 


22 


MR MACLEAN: Jeremy, I just have a couple more things that 


22 


"I can't think it will be about Newsnight " 


23 


I want to ask you about. If you still have those 


23 


What is it about Newsnight? I can't remember. 


24 


e-maiis in front of me, can you go to 10 October, 


24 


I think it was partly — I mean, Newsnight got In there, 


25 


please? 


25 


but I don't think that was really the thrust of it, was 
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Q. You e-mailed her. 
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A. I had e-mailed her at 15.05, by the look of it; is that 
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exploring whether he should be doing something on the 
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A. Yes. 


19 


Q. And Rippon says to you: 


19 


Q. You thought they had mishandled the crisis from the 


20 


"If he makes it about us, he does not have great 


20 


start, but that was neither here nor there. 


21 


news judgment." 


21 


A. Yes. 


22 


Then you say: 


22 


Q, And for whatever reason, he continued to maintain that 


23 


"I can't think it will be about Newsnight." 


23 


the decision to pull the original Saville investigation 


24 


A. Yes. 


24 


was his alone. 


25 


Q. Why? Why did you not think that? 


25 


A. Yes. 




Page 62 




Page 64 



16 (Pages 61 to 64) 



Merrill Corporation 
(+44) 207 404 1400 



www.merrillcorp.com/rnls 



8th Floor 165 Fleet Street 
London EC4A2DY 



Reed Smith Meetings 



9 November 2012 



1 
2 
3 
4 
5 
6 
7 
8 
9 
10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 



Q. So we can see, and we discussed this earlier, you 
disagreed with his decision that was made in the 
beginning. But the bails-up, then, was what, the events 
of October 2012? 

A. 1 am just looking at how these — yes, yes. The 
balls-up is the decision that — well, the discovery 
that it wasn't broadcast, and the subsequent so-called 
explanation of why it wasn't broadcast. That is what 
I considered to be the bails-up, 1 think. 

Q. And you didn't believe the explanation that the BBC had 
been giving, or you found it unconvincing, or ...? 

A. I think we went over this just before lunch, didn't we? 
Yes. 1 had found it — 1 found it initially implausible 
that he had made the decision on his own. The only way 
I can imagine that to be the case is that he is, you 
know — that -- what have they said about someone who 
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1 all. You know, I am completely peripheral. As I say, 

2 I hardly registered the fact that it had been canned. 

3 But my belief from the start has been that he took 

4 the decision to kill the programme on what he believed 

5 to be editorial grounds. And clearly he considered that 

6 for a number of reasons, partly to do with the 

7 credibility of the witnesses — that is where you get 

8 this embarrassing "only the women" line which so 

9 exercised various MPs the other day. I think what he 

10 meant to say was "only the victims", although it wasn't 

1 1 strictly, but that, 1 think, is what he meant to say. 

12 I think — so part of it, I think, was the question 

13 of how strong the evidence was; and that, 1 think, was 

14 the reason for killing it. That is what — that is the 

15 core of my objection, I think; is that we probably have 

16 to apply a greater persistence and a greater courage in 

17 dealing with people who are in this exposed position. 

18 I have never believed that it was canned on the - 

19 because it would embarrass the Christmas schedulers. 

20 That is clearly a much better story, but it is not my — 

21 it is not my belief, and I have no evidence of that; 

22 whereas I just know from previous experience that 

23 editors are understandably reluctant, even when there is 

24 no possibility of being sued by someone who is dead, to 

25 run a story for which they haven't — they are not 
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1 Q. Yes. 

2 MR POLLARD: Can I just ask you a specific question about — 

3 A. Yes. 

4 MR POLLARD: — your view of Peter's decision to drop this. 

5 There are. if you like, two branches of the way this 

6 decision might have been made. 

7 One is, if you like, a purely editorial decision; 

8 and for those who criticised it, it is driven by 

9 timidity and the idea that it might not be a Newsnight 

10 story or it might just be too difficult, it might be 

11 a bit messy or lead to complaints, et cetera; but at its 

12 heart, an editorial decision. 

13 And the other one, as you know, is that - is the 

14 suggestion that it was, shall we say, and I think 

15 Meirion is on record as saying this, to save the 

16 Christmas tributes. In other words, something way 

17 outside what you might call an editorial decision. 

18 Do you have aviewonthat? 

19 A. I have a view, but it is uninformed, Nick. I mean, 

20 I don't know. My original - 

21 MR POLLARD: It may be uninformed, but you were absolutely 

22 at the heart of this programme, all the way through. 

23 A. Oh, look, I was going to say "bollocks", which would 

24 have given your shorthand writers some entertainment. 

25 No, that's not true. I am not at the heart of it, at 
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entirely comfortable with the solidity of the evidence. 

I argue that in those circumstances, it is beholden 
upon you — incumbent upon you, sorry — to pursue the 
investigation until you get it, not to run away from it. 

MR MACLEAN: In other words: "We are not broadcasting on 
Wednesday, but we will keep looking at it and we might 
come back to it", or whatever? 

A. I don't think "we might come back to it". Once you've 
got someone making those claims with that degree of 
specificity and apparent plausibility, then somehow 
you've got to find a way of standing the story up, 
unless somebody says, "That is completely untrue because 
I can demonstrate (x, y and z]." 

So it is not a case of postponing it, and frankly, 
we very rarely — it is a benefit, I suppose, of being 
five nights. We very rarely say, "We are going to do 
this next Tuesday." It makes no odds whether it is 
Monday or Friday. We tend not to throw it away on 
Friday because the audience is so small, if we can avoid 
it, but — no, I mean, there is tot of flexibility 
there. So it is not a question of postponing 
transmission; it is a question of being satisfied with 
the evidence, I think. 

MR POLLARD: Okay, thanks. I just have got two more 
questions, Jeremy. One was really to ask you about 
Page 68 



Merrill Corporation 
(+44)2074041400 



www.merrillcorp.com/mls 



17 (Pages 65 to 68) 

8th Floor 165 Fleet Street 
London EC4A2DY 



Reed Smith Meetings 



9 November 2012 



1 
2 

3 your views are on Newsnight's successful year in 20 1 1 

4 and what your take is on the actual editorial output and 

5 quality of it, during his editorship? 

6 A. I, again, would be much more comfortable discussing this 

7 with you over a cup of tea or something. I — I don't 

8 know how you judge its success or otherwise. Sometimes 

9 you can judge when a programme is not doing very well. 

10 You know, it is not a machine(?), the audience figures 

11 go through the floor, it is dull. It has, you know, 

12 dull reporters, dull presenters, it makes films in 

13 a dull way, whatever it is. 

14 Conversely, I don't quite know how you judge 

15 a successful year. What do you mean? 

16 Mil POLLARD: Well, I think it wonRTS programme of the year, 

17 didn't it? 

18 A. Oh, come along! You of all people in this — you should 

19 know how those things are worked out. I mean, we 

20 didn't — I did not feel - 

21 MR POLLARD: It would not be given necessarily to 

22 a programme that had had a dull and tedious year, 

23 though. I understand the limitations of awards, yes. 

24 A. Yes, and there are those who say that it was about 

25 the - it was a really unhelpful thing to have happened 
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really got completely screwed up was when it was 
disclosed that there were significant aspects of his 
original account of his involvement in the affair which 
were wrong. I don't think he deliberately lied. 




But before that, there was a really serious problem. 
The BBC's line had been, hadn't it, that decisions are 
in the hands of individual editors. This is an attempt 
to demonstrate that it is not some great corporate 
monolith. In fact, as 1 think 1 suggested earlier, it 
doesn't need to be, because the — the cast of mind that 
has overtaken the senior echelons, the sort of people 
that they appoint — and you know, you will have to talk 
to others about this, but there is a raft of 
appointments now that have been made of people who are 
clearly not the most creative, and decisions appear to 
be being made about appointments which are 
politically — I mean "politically" with a small "P" — 
politically-based, and they are to do with perpetuating 
a particular type of journalism, rather than simply 
saying, "This man or woman is very good. Let's give 
them the job." 

So the argument that individual editors make 
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1 to the programme, that actually, to be able to boast — 

2 even if it is a rather pointless sort of award, to be 

3 able to boast that you have won some award for programme 

4 oftheyeai 

5 

6 a feeling — I mean, when I say "universal", I do mean 

7 universal too. To have been given such a gong was not 

8 really terribly helpful, nor did it seem to be based 

9 upon any particularly informed judgment. 

10 MR POLLARD: Yes, okay. That is fair enough. 

11 A. Yes. 

12 MR POLLARD: Sorry, I have one other question, which was: in 

13 view of -- and this is a difficult one. I appreciate 

14 that. 

15 A. Yes. 

16 MR POLLARD: In view of the position that Peter was in, 

17 acknowledged by you and others, who believed that his 

18 decision to drop the programme was wrong and, in the 

19 eyes of many, indefensible, and if you like, also in 

20 view of the position of the BBC that it was his 

21 decision, how could the BBC have supported him 

22 corporately? I mean, you are critical of him being hung 

23 out to dry or dumped on, as you describe it. How should 

24 the BBC have handled that? 

25 A. Well, I think their initial line - 1 mean, where it 
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1 individual decisions really only works if those editors 

2 have themselves not been appointed or somehow -- because 

3 they have fulfilled through a particular set of 

4 congenial criteria, or if they have not somehow 

5 developed an osmotic understanding of what is required 

6 of them. So you know, it is a slightly thin line. 

7 I don't know how they could have defended themselves 

8 at all, given that it has been a pretty — I don't know. 



1 IPUPBBPbut I think — what would I have done if I 

1 1 had been in their shoes? I think I would have reacted 

12 differently immediately, and once you are — once you 

13 are involved in something, once there is some storm 

14 breaking over your head, you have got to get on the 

1 5 front foot, and — because — the BBC press operation is 

16 so terrible, because there is a real problem in finding 

17 spokesmen who will defend an articulate point of view. 

18 I mean, one knows this from numerous other events. 

19 These things tend to end up in a position where they 

20 just try to get their heads down, and with the little 

21 experience I have had of it in this case, which was 

22 referred to in those e-mails, you know, we wouldn't 

23 even — we wouldn't even tackle a bloody story that was 

24 about our own programme. This is pathetic. 

25 So I think had they got on the front foot, had they 
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produce your report in the fullness of time. Heads may 
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to imagine that there is going to be 3 much more savvy 
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public relations operation at the end of it. I hope 
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1 am wrong. I believe -~ and it is a wonderful, 






20 


wonderful organisation if you treat it as a publisher. 


20 




21 


Much of the rest of it, I can — I can take or leave. 


21 




22 


But it is — you know, it ought to iearn a lot of 


22 




23 


lessons from this, and crisis management is one of the 


23 




24 


big lessons it should learn. It is not the most 


24 




25 


important one. 
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question here is; what was the BBC doing? This isn't 








strictly your remit* I know* But what was the BBC doing 








promoting this absurd figure, this absurd and malign 









tigure/ And I think that that is to do witn the tact ot 
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the BBC having been aloof from popular culture for so 
long* Suddenly pirate radio comes along and all these 
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broadcasting is legalised, they suddenly have to deal 
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with an influx of people from a very, very different 
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culture and they never got control of them and I am not 
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sure even now they have* 1 hat is the reason there are 
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ongoing legacy issues here too* But they *~ they have 
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never felt comfortable with popular culture, and they 
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have therefore given those who claim to perpetrate it 
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too much licence, and that is why, when anyone looks at 
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questions about Radio One, for example. 






21 


So I think that is — I think that is the bigger 






22 


challenge the organisation faces, that it has not really 
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properly defined what its core values arc, and how — 






24 


and they can sloganise about that, they can do that to 
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their heart's content, but how those core values arc 
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